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HOWARD MANSFIELD 


As this number of the BULLETIN goes to 
press, the Museum learns, to its deep sorrow, 
of the death on Sunday, August 14, 
of Howard Mansfield, Trustees 
Treasurer from 


1939, 
one of its 
since 1909 and its 1909 to 


1QO29 
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AN EXHIBITION OF CHINESE 
BRONZES IN AMERICAN 


COLLECTIONS 


The Museum ts planning to hold, in the 
gallery of special exhibitions, D 6, from 
October 18 to November 27 a special ex- 


\merican 
collections The include 
early ceremonial bronzes from the Shang 
through the Han 
Buddhist 


Dynasties (A.D. 222-589 


hibition of Chinese bronzes in 


exhibition will 
1700-1122 B.C 200 


B.C.-A.D.220) dynasty, bronzes 
the SIX 


through the Sung dynasty (A.D 


from 
{ a | 
Q00-1279), 


and mirrors and accessories from the Chou 


1122-249 B.c.) through the T’ang (a.p 
618-9060) dynasty, all of which are in the 


possession of American private collectors 
and museums 

Ihe responses to our invitations to par- 
the making of the exhibition 
generous that it 
beautiful and 


ticipate In 
have been so remarkably 
promises to be an unusually 


Important one 


IHRE LECTURE PROGRAM 
OCTOBER-JANUARY 


EDUCATIONAL 


Wi IRK 


[he services rendered by the Department 
of Educational Work fall 
eories: lectures and gallery talks announced 
and talks given to individuals 
or groups on request. The latter are free to 
Members of the Museum and to teachers 
and students of the public schools and col- 
New York; 
Ihe number of these 
the months 
1935, Was 1,372, with an 


DEPARTMENT O} 


Into two cate- 


in advance 


leges of the City of a nominal 
fee is asked of others. 
special talks given in twelve 
ending July 31, 
attendance of 22,408. 

Phe activities of the Department of Edu- 
Work announced in the Lecture 
Program, Part 1, issued, are of two 
kinds: the courses and gallery talks given by 
members of the department and the Satur- 
dav and Sunday afternoon lectures given by 
invited speakers. Certain groups of talks 
are for Members of the Museum only, and 
teachers; the 
and Sunday 


cational 


just 


one course is exclusively for 
rest the Saturday 
lectures, are free to the public 


including 





he 
m 
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Five courses are offered for Members of 
the Museum. Three are given on Mondays 
One of these, The Art of the Potter, begins 
in November and continues through April 
It is a general survey of the history ot 
ceramics, conducted by several instructors 
\ study of the pottery ol the Greeks is fol- 
lowed by a consideration of the pottery and 
porcelain of the Near and the Far East, and 
the course concludes with a survey of the 
various Ekuropean developments. While de- 
sign and technique are discussed, the chief 
emphasis is placed on the relation of the 
wares to the civilizations that produced 
them. In a short course, The Chinese Con- 
tribution to Culture, Miss Duncan surveys 
the various arts of China. This is followed 


by Art of the Byzantine Empire, a series of 
lectures, given by Mr. Grier, based on ex- 
amples of Byzantine art in the collections of 
the Museum. On Fridays there are two 
groups of talks: Modern Architecture, an 
analysis by Mr. Busselle of the trends in 
this field, and The Development of Lace, a 
study of its design and technique and the 
social background that fostered it, by Miss 
Sradish 

lalks for the public are offered on Tues 
days, Wednesdays, Thursdays, Saturdays, 
and Sundays, the larger number being 
scheduled for the last two days. On the 
three mid-week days there are General 
fours, each an hour’s survey of one of the 
collections, given in rotation. These are 
planned for visitors who can get to the Mu- 
seum only occasionally. The series is inter 
rupted during the week before and the week 
after Christmas, when two talks on general 
topics are given each day for the benefit of 
holiday visitors 

Light special courses are offered, ranging 
in length from four to fifteen talks. In 
Egypt: Past and Present, Mr. Taggart 
gives a brief survey of the present aspect of 
the tombs and temples of ancient Egypt 
and of life today in the valley of the Nile 
[hree instructors, Mr. Shaw, Mr. Grier, 
and Miss Abbot, discuss the classic myths 
as pictured by the Greeks, the changes they 
underwent in the Middle Ages, and the new 
Interpretations given them by the men of 
the Renaissance and later periods. Art in 
the Near East, its development from the 


IQ! 


courses that may be taken for college cre 


time of the ancient races—the Assyrians 


Persians, and Hindus—through the great 
period of Muhammadan culture, is reviewed 
by Miss Duncan 

\ group of talks on the Textile Arts 
emphasizing their designs and techniques 
is offered by Miss Bradish. She also gives a 
series on French and English Cabinet 
makers of the period extending from the 
early seventeenth to the first years of the 
nineteenth century. Mr. Busselle discusses 
American Cabinetmakers, beginning with 
the colonial craftsmen and ending with the 
work of the early republican period 

On Saturday mornings Mr. Grier gives in 
the galleries a series of talks on Mediaeval 
Sculpture, treating it as a reflection of the 
civilization of the Middle Ages. Also on 
Saturday mornings, in the Lecture Hall 
Miss Abbot offers a course on Prints and 
Print Makers 
-uropean essays In the various media, shi 


Beginning with the first 


traces the development of the art through 
the succeeding centuries, closing with an 
analysis of the work of Goya and Blake 

Surveys of the Collections, given at two 
o'clock, begin on the first Saturday in Octo 
ber and continue through May, each tall 
being repeated at the same hour on th 
following Sunday. The first twelve talk 
deal with various schools of painting; from 
January on, the development of the other 
arts is taken up in chronological order 

On Sundays, in addition to the Surve 
given at two o'clock, another series of talks 
is offered at half past two. In the majorit 


of these the topics discussed are unrelated 


six, however, are on one subject, [The Art of 
the Cabinetmaker, given by Miss Bradish 

On Saturdays, October 22 and December 
2, at three o'clock, Miss Walker gives 
illustrated lectures for the deafened who 
read the lips 

\t four o’clock on Saturdays and at hal 
past four on Sundays the Museum offers in 
the Lecture Hall a series of lectures by in 
vited speakers. Those who have not hereto 
fore appeared in the series are: Mehmet 
Aga-Oglu, C. R. Ashbee, Axel Boethius 
Margaret H. Daniels, Younghill Kang, and 
| Leslie Shear 

Iwo thirty-hout 
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are offered for teachers. One of these, Prints House Design, in which the English, French 


i 


and Print Makers, already mentioned, is — Italian, and Spanish types will be reviewed; 


t 
open to the public. On Tuesdays, from \vmar Embury I], Consulting Architect of 
flour to five-fortvy, Mrs. Fansler gives a the Department of Parks of New York, who 
rse on The Study of Pictures. It will will give two lectures on the early American 
ent with the vocabular house, in Which English, Dutch, and other 


nd grammar of the painter’s language and tvpes will be treated: and William Lescaze 


us means of expression. [his series \.1.A., who will give the concluding lecture 
open o1 to teachers; the enrollment is of this group on American small houses, 
limited to fift Modern Types. Miss Cornell of the Museum 
The Lecture Program carries, as usual staff will introduce the subject of interior 
lists of talks offered for pupils of the public — design with three talks in which styles and 
elementary and high schools of the City of periods and the furnishing of the small 
New York. The number attending such house and apartment will be considered 
talks during the past school vear was 12,052 Other lectures on interior design will be 
HuGer ELLior given by Francis H. Lenvgon, President of 

rice Bhiie egereey eee the American Institute of Decorators who 

‘ will speak on Architectural Backgrounds 

[he Sunday and weekday courses of dem and Edward Warwick, Principal of the 
onstration lectures and gallery talks grouped — Philadelphia Museum School of Industrial 
under the general title Study Hours on \rt, Whose subject is Furniture Design 


Color and Design will comprise, for the lhe first lecture in a group entitled Modern 


season 1935-1939, courses for the public Materials of Decoration will be presented by 
for Members of the Museum, and_ for Eugene Schoen, A.I.A. The other speakers 
teachers in the schools of the city. Some — will be Walter Kantack, President of Kan- 
will consist of a series of lectures running tack and Company, on Design in Metal; 


continuously through a four-month term Leon V. Solon, Secretary of The Architec- 
Others are planned as a sequence of related — tural League of New York. on Mod 


groups of lectures, each group having four — sign in Clay; and Frank Sohn, designer for 


or more meetings and constituting a short — the Libbey-Owens-Ford Glass Company, on 


course, complete in itself, that may be taken = Modern Design in Glass 


separately. This arrangement has proved Public courses will also be given on Tues 
satisfactory in recent seasons, since it gives  davs and IThursdavs. Color Study, the ele 
opportunity for study to persons who ar ments of color and its use in various stvles 
able to devote to it an hour a week for — of design, will be presented in the Tuesday 


several months, and at the same time it does morning series. This course has been sub- 
not prevent others who can spare only a divided into three groups: Color Facts 


( 
limited time for this work, perhaps four Color in Interior Design, and 1] 
} } 


he Painter's 
weeks, from obtaining the specialized in- Use of Color. These groups, made up of five 
structionincolorand design which they seek four, and eight lectures and gallery talks 


\ number of specialists not on the Mu- — respectively, may be taken independentl 


seum staff have been invited to speak in th The Tuesday afternoon series, devoted en- 
series of lectures given on Sunday after- — tirely to Interior Design, will offer a surve 
noons at three o'clock. Guest speakers will of decorative treatments in many stvles 


include Joseph Hudnur, A.I.A., Dean of the — including those of the present day 
School ol Des 


ion, Harvard University, who \ special series, Short Courses on Desien 


will lecture on Design in Architecture; and Color, will be offered on Thursday 
Harvey Wiley Corbett, F.A.1.A., President — afternoons. These courses, planned particu- 
of the New York School of Applied Design — larly for persons who have limited time for 
for Women, who will discuss Design in Tall Museum study, consist of four lectures 
Buildings; Talbot | Hamlin, <A.I.A., 9 each: the first will deal with Italian Deco- 
\very Librarian, Columbia University, who © rative Art; the second, French Decorativ 


1] 


will give two lectures on American Small \rt; and the third, English Decorative Art. 


1Q2 
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hours given for Members on 
four 


The study 
Monday afternoons will 
groups of lectures on color, four meetings in 


comprise 
each, and will be conducted on the limited 
registration plan, which met immediate re- 
sponse when first offered last season. Color 
Facts will be the subject of the first group; 
Color in Interiors, to be studied with 
special reference to furniture, of the second; 
Wall Treatments, of the third; and Textiles 
and Accessories, of the fourth. Members 
may enroll either for the season or for a 
special group. As in the past year, to permit 
free discussion, registration in each group Is 
limited to thirty-five. It 1s urged that appli- 
ions for enrollment be sent well in ad- 
to the Secretary of the Museum, in 


cal 
vane 
dicating the preferred group or groups, so 
that places may be reserved. 

Phe Friday morning course for Members, 
Design, running continuously 
through the term, will consider the princi- 


Study ol 


ples of design as seen in both the fine and 


the applied arts, the works of past times 
and of our own. 

In order to enable Members to discuss 
with the instructor any 
interest to them, consultation periods have 
been scheduled on Mondays, from 2:30 to 


from 12 to 1 


points ol spec ial 


3:30 O'clock, and Fridavs, 
o'clock 

For teachers two thirtv-hour, fifteen- 
offered this veat 
fall term, and 


| hese 


period courses will be 
Elements of Design, in the 
Elements of Color, in the spring 
teachers’ courses have the approval of the 
Board of Education as fulfilling the study 
requirements for salary increment; in either 
course a full unit of credit may be acquired 
by teachers who attend the full four-month 
term and obtain a satisfactory grade in the 
final examination 

In connection with the Neighborhood 
Exhibitions of the Museum, presented at 
high schools, colleges, settlement 
library and Y. M.C. A. branches, and othe1 
institutions in Greater New York 
lectures on color and design will 


houses 


public 


Spec ial 


again be given. These talks are based on the 


material exhibited. They will be announced 
whenever possible in the Weekly Calendar 
of the Museum, as well as in the daily press 


In the study hours on color and design it 


is planned to show, by classroom and 


{ 


M 


Ot 


AR 


} 
vidi- 


lery talks, and especially by study of actual 
in 


objects, the 
artisans have worked their respective ma- 
have made 


terials, the 


Ways 


toward the shaping of 
dl 


per ds, and, above 


direct 


pre OTS 


ol 


whi 


the 


h 


contributions they 


St 


|, the 
excellence in design the\ 
this excellence 


have left us in their work 
due in no small measure to the application 
demonstrable 


of principles readily 


materials and in all st 


ent 
\donis 


vles 


artists 


\ les ol 


simple 


RICHARD | 


] 


and 


their 
and 


n all 


BACH 


VENUS AND ADONIS 
RUBENS 


BY 
\t the end of the \ 
Rubens 


the Museum by Harr 


painting 


by 


Pavne Bingham 
addition was announced at 


press gave 


( 
ae 


loan from Mr 
been exhibited continuously 


Was given lo 
[his extremels 


eC. 


iT 
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/ 


! 
Ol 


+! 
til 


Venus 


nee, 


magnili 


dana 


and the 


the event due publicity 


\s 


Bingham the painting ha 


since 


Important 


1920 1n 


the place which it now occupies in the Mat 
and thus some of the Mu 


quand Gallery, 


seum’'s 


Visitors 


accustomed 


to seeing 


if 


{ 
i 


there, may have failed to note the gratitving 
from 


and 
that 


Slenifical 


it 


alteration « 


of temporar\ 


lished ownership 
The full splendor 


Venus and 
the first 


\doni 


time in several generations when 


Ss were made evident f{ 


le dn 


and Vil 


to 


{ 
i 


tl 


the Museum, upon conclusive 


painting, 


removed 


from it the he 
j 


colored varnish and certain 


paints (which were put on apparently in the 


The 


eighteenth century 
out clearl\ th 


the perspicacity to conjecture 


namely, that the Venus 


4 oy 


ACK no 


e 


l 


a 


Status 


t 


lat ¢ 


lity 


' 


fact which some critk 


>) 


( 


S had been suppe sed 


95% in. Of the origina 
| here 


67! 


strips added on all sid 
the right, 
bottom 


i 


2 X 9034 In 


top and left 


werp 


{ 
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on 


M. Rooses 


L500 \'¢ 
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n 


Presumably 


j 


r 


Ate 


S 


and 


ad WO 


aAVV, 


{ 


receipt ol the 


11s 


( 


istiguring re 


t} 


s hac 


beforehand 


Adonis Is not 


, 
estab- 


TY 


cleaning brought 


| 








THE MI 





n the 
with 
now in 
ordered from Rubens in 1630 
Then rity of the painting in the Venus 
id Adonis to be observed especially in 
he fluc movement of the outlines and 1 
the indefinite transitions from the flesh t 
the background. The babvish body of Cupid 
seen closely reveals painting of positivels 
brazen abridgment. Even the dogs sub 
ordinate part often left to others, are ren 


] +h : . } . . 
dered with such an easy tlow ot pigment as 


to indicate Rubens’s own workmanship, for 


his assistants so far as we know them had 
drier formulas lhe body of Adonis 1s 
powerfully muscled, but the muscles ripple 


softly beneath the bronzed skin. In contrast 


with the 
ant body of 


Het 
| 


there from the vivid red of 


young man’s dark form the luxuri- 


Venus is radiant mother-ot- 


color here and 
\donis’s tunk 


i tender pink, not the 


pearl flesh borrows 
but the reflections are 
bold 


painting. The 


scarlet seen in Rubens’s earlier flesh 


In Its 


head ol! the goddess 


blond loveliness, appeals to us as a homage 


Inde ed the 


suspicion ol 


to Paolo Vi ronest 
shadow cast across the upturned face is a 
device characteristic of Veronese 

Sut in this picture by Rubens, is not the 
shadow upon the lovely face intended as 
delicate adumbration of the tragedy about 
to be enacted? The moment chosen by the 
artist is that of the departure of Adonis for 
the hunt which is destined to be his last 
Venus, her eves 
tempts to dissuade him from the perilous 


futile effort to 


{ 


swimming in tears, al- 


sport, and Cupid makes a 


help her. 

In relating the story Ovid had treated 
Venus with amused indulgence. Accidentall\ 
scratched by Cupid’s arrow, the infatuated 

Rooses attributes the and the land 
scape to Wildens. In the Meleager and Atalanta 


, which he dates about 1635, he attributes 


dogs 


no 040 
the landscape to Wildens and 


de Vos 


‘See, ©. his 


the dogs to Paul 


TROPOLITAN 


MUSEUM OF ART 


| 


eoddess is described as abandoning all her 
customary haunts and pastimes to be near 
Since he is devoted to the 


a hunter. Girt 


her beloved. 


chase, she too must needs be 


up like Diana, she plunges through forests 


and over hill and dale, exposing her tender 


body to the harsh stones and brambles. She 


lowever, to pursue timorous anl- 


is careful, 
mals only and implores Adonis also to shun 


“all such kinds of beasts as will not turn 


their backs, but bend their breasts to en- 


counter with the rash assailant 

In his earlier vears Rubens painted Venus 
and Adonis more than once, using an en- 
tirely different composition and introducing 
Venus’s chariot.° In our the 


Rooses has recognized the influence 


Version ol 
theme 
on Rubens of Titian’s painting in the Prado 
litian’s picture shows Venus at the left and 
\donits 
and the 


viewed from the back while faces 


almost directly 


dogs are straining toward the extreme right. 


toward the artist 
Rubens’s arrangement of the figures is about 
what it might have been if he had studied 
the scene from the opposite direction. That 
Rubens admired Titian’s Venus and Adonis 
is nO mere surmise, for he painted a copy of 
in Madrid in 1628 


MIsSsions 


it When he was 1629 on 


one of his diplomatic lwenty 
the 


Rubens 


event Francisco Pacheco 
writes of that “he 
litian’s things that the King [Philip I\ 
had: that is his two bavos: The Europa: the 
\donis and Venus: the Venus and Cupid 
the Adam and Eve: and other things i 
Many of Rubens’s copies after the Madrid 
litians were purchased from the Rubens 
estate by Philip IV. The Venus and Adonis 


disappeared, but the Rape of 


vears alter 


copied all of 


has since 
furopa and the Adam and Eve 
seen in the Prado 


Ihe history of our Venus and Adonis can 


are to be 


be traced back as far as the beginning of the 


eighteenth century, when it came into the 


possession of the first Duke of Marlborough 
\ccording to the statements of Smith’ and 


Examples are in Lenin isseldorf, Ber 


lin, and | he Hague 


i } / , , vi A , ) 
Irie intura, su Ad lad y Gra 1 


Seville, 1049 book 1, p. 100 


i Museo del Prado, Cala (Madrid 1933 
pp. 113-114, nos. 1093 and 1092 
§ John Smith, 4 Catalogue Ratsonné Lon- 


don, 1830), part 1, p. 245 


IO4 
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Waagen’ the duke received the painting as. A LACE BENEDICTION VEII 
Pe ereere easy, a = AND TWO GIFTS OF LAC! 


Wwe ca el In tn it Was Joseph | 
who made the ft. It was Joseph who u lt is the good tortune of the Museum 
05 conferred on Marlborough the speciall lately to have acquired a remarkable piece 


eated principality of Mindelheim tn rex of lace, of a kind which ts rarely seen out- 


on of the duke’s great victories. In 1711 side a museum and which only through ex- 
the vear of Joseph’s death, Marlboroug! ceptional circumstances ever comes on the 
lost favor with Queen Anne and was stripped = market. [This is a Benediction veil of eight- 
ff all political and military power eenth-century Flemish bobbin lace, origi 


Marlborough was a great admirer o vally in the Montefiore collection, which 
Rubens nd mat splendid pictures b has as its design the Visit of Saint Anne t 


that master found their way to Blenhein the Virgin Marvy.' Veils of this tvpe, used 





Palace som the duke purchased som during the Benediction of the Blessed Sacra- 
were Tul hed (Jus W freel Sd cu ment, have always held a unique as We Il as 
to judge) by the cities of Brabant after the — distinguished place in the Brussels lace 
duke’s victory at Ramillies in 17060. Tw industry. Their fabrication seems to have 
wer en 708 from the castle of Ter been a purely local custom, and as a result 
vueren. In addition to our Venus and Adon there are only a small number of them. Five 
the emperor contributed the sumptuous — from the church of the Béguinage are in the 
Procession of Silenus, now in the museum at Musées Rovaux in Brussels, where the 
Berlin. When the main body of the Blen rank high among the treasured pieces. Be 
heim Palace collection was sold at Christie's — sides these (and a very few others) there ts 
m July 24, 1880," our Venus and Adonis — one in the diocesan museum of Mechlin, one 
no. 75) was bought in by Agnew at 7,200. in the Maver van den Bergh Museum 
gun for Am Dowager Duchess of | Antwerp, and one in the Hotel Gruuthus 
Marlborough, and the picture remained in in Bruges. The piece in the Metropolitan 
her possession unti! 1909. In that vear she Museum is thus one of a rare group 
old it to Colonel Oliver H. Payne, from Phe function of these veils apparent 
whom it was tnherited by his nephew, Mr was various. They served—and their siz 
Bingham and shape varied accordingly—as one ot 
Curiously enough this great painting from — the vestments of the priest officiating, as 
Rubens’s best period, a painting which cover for the Blessed Sacrament, or as 
formed a part of a famous collection and fig hanging during the Exposition of the 
gured in one of the most important of | Blessed Sacrament. But whatever their us 
public sales, appears never to have been — they followed in design one general form 
reproduced until it came to the Museum as central motive of ecclesiastical character 
a loan in 1920.'! Unlike a great many of — generally a group of figures, set in a wide 
Kubens’s paintings this one was not en border of leaves and flowers. The drawing 
graved during the artist’s lifetime, and in = and workmanship were almost without ex 
more recent times photographs seem not to — ception of the first order, and so elaborat 
have been available for the use of scholars. and intricate were the designs that oppor- 
Scholars who come to know the painting at’ tunity was afforded to the lacemaker to in- 
first hand, especially some who have seen corporate in the pattern the many tech- 
it in its present state, consider it a Rubens — niques for which Brussels lace was noted 


of the finest qualit lhe veil newly acquired by the Museum 


Harry B. WeHLE may be dated between 1745 and 1760. It 


(en a re Sy ee measures twenty-six by thirty-two and a 
Britain (London, 1838). vol. ut. p. 131 half inches. In the center is shown Saint 
Several paintings by Rubens were disposed \nne with an offering of fruit and flowers 
of before the sale; see Rubens-Bulletijn \ntwerp 
and Brussels, 1888), vol. 111, p. 94 \cc. no. 38.53. Dodge Fund. Illustrated o1 
It was published that yearin Artin America the cover and shown this month in th 200m ol 
VOL. VIII, pp. 203-297, DY the writer of this article Recent Accessions 
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kneeling before the Virgin, who holds the 
Infant Jesus. Above them circles the Dove 
the svmbol of the Hols 

ouds and rays of light. 


Ghost, framed in 
( Underneath the 
figures 1s the sacred monogram 1 H sg, bal- 
anced on either side by the names Anna and 
Maria, each surmounted by an angel. 
angels may be 





lwo 


milar 


seen In the upper 
cormers. 

[he main parts of the pattern are worked 
in cloth stitch in the rather loose technique 
Flemish 
lace, combined with an open six-pointed 


characteristic ot bobbin 


that Is 


ich lightens and varies the pat- 


tern. [here are many tvpes of ground. The 
central group, for example, is set in the 
hexagonal twisted and braided mesh that 
was aspecialty of Brussels; the two borders 


one a wavy ribbon framing the figures, and 
the other a band defining the four sides ot 
filled fond ce 


while tie-bars with picots connect the elabo- 


piece, are with neige; 


rate design of leaves and flowers. There are 


quantities of ornamental fillings: stars 
rosses, and latticelike squares; they define 
details of the robes and pattern the squares 


of the base upon which the figures rest. The 


delicate Brussels cordonnet is used throu: 


h- 
out to outline parts of the pattern, the halo, 
the robes, the Dove, and the clouds 
Because of the highly pictorial quality of 
have 


Benediction veils, they 


been re alled 


pictures in lace.’ Even when there is only 


figure, as, for example, in the veil 


showing Our Lady of the Seven Sorrows 
‘and the meeting of a 


the effect is noticeable 


pope and a princess, with their several and 
picturesque attendants, has all the eloquence 
Ol a painting 
\cces- 
sions are three fine pieces of Italian lace 
which are One, from Mrs. Morton S 


Paton, is a border, perhaps three sides of an 


\lso shown in the Room of Recent 


g1Its 
altar frontal, of seventeenth-centurv punt 
In aria of exceptional quality 
] . | " 
close and fine in workmanship, shows flower 
Scattered 


through the design are tiny decorative birds 


he pattern 


scrolls with pendent blossoms 


SOT in drawing. The two other 


fantastic 


pieces have long been on exhibition in one 


MUSEUM OF ARI 


of the lace galleries as loans from Mrs. |. | 
Spingarn 
now become the property 
The first 1s 


cover of the sixteenth century, ornament 


with embroidery, its 
flower sprays in firm, delicate needlepoint 


[he second, a long border of 


bin lace with points, earl 
tury in period, shows the circle and st 


motives of reticello in a delicate open pa 
tern that bespeaks tl 
worker and designer.® It completes a 


) 
of laces highly distinguished 


any one of which would 


ot collections FRANCES LITTLI 


TWO BRONZES AND 
A LEAD PLAQUI 


acquired thre 


The Museum has recent 
small sculptures of decided interest. On 


an early sixteenth-centurv Paduan bronz 


representing man struggling with 


serpent; the second, a man with a fla 
an Italian 


\lessandro 


bronze of a century later, b 


lead plaque of the eighteenth century b 


George Raphael Donner. They are in tt 
Room of Recent Accessions this month 
The chance discovery in Rome in 1500 « 
the Hellenistic 


sons struggling with 


marble of Laoco6n and hi 
serpents created a ger 

sensation. Vasari relates how sculptor 

one of whom was Jacopo Sansovino—vi 
with each other in producing the best cop 
of it. Apparently many 
of it were also made. So that within a com 


paratively short time this antique 
was celebrated ill ov 


The Museum’s Man 


I 
Serpent 1S losel related to the centra 


cl 


Through her kindness they hav 
of the Museum 
a small and beautiful cutworl 


figure of the Laoco6n group. Our figure, for 


example, is seated with his legs in exa t| 


the same position as those of the Trojar 
high priest. [The bronze, however, is not 
copy, for there are equally obvious differ 
ences, such as the treatment of the arn 

\ » 28.58 

\ no 5.5 

\ 10, 38.2 | rs | | 


Genoese bob 


seventeenth cen 


open spaces filled with 


iT 


‘TOU 
n character 


ornament the finest 


\loardi; and the third, The 


Femptation of Adam and Eve, an Austrian 


1@ highest skill in both 
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Moreover, it is very probable that it repre two who flay Him. In this connection it is 
sents not old Laocoén but Vanni Fueci interesting to note that the one now in the 
whom Dante placed deep in hell. Fucci, a Kunsthistorisches Museum in Vienna had 
contemporary ot Dante's, was an unregen- already been listed in an inventory of 1750 
erate sacristy-robber of Pistora, who in the — as a work by Algard. 
Inferno was tated ever to struggle in the Our bronze, as the illustration reveals, is 
horrid coils of pestilent snakes spirited and dramatic in pose, realistic in 
e bronze, his apparently a unique treatment, and technically most accom- 
exampl rried out with a delicacy un plished. It is trulv high baroque sculpture, 


completely in the stvle of Algardi, who in 
his time was surpassed by the great Bernini 
alone 

The lead plaque, The Temptation of 
\dam and Eve,* can with certainty be 
attributed to George Raphael Donner 
1093-1741), the principal sculptor in Aus- 
tria in the early eighteenth century. Like 
the works of some of the outstanding Ger- 
man sculptors contemporary with him 
Andreas Schlitter, Paul Egell, and Bal- 
thasar Permoser, nearly all of Donner’s 
sculptures have remained in Central Eu- 
rope—olten sequestered in out-of-the-wa\ 
places. It is a pity that the productions of 
these gifted sculptors are off the beaten 
track of the average traveler, for they are 
worth knowing well. Schliiter, for instance 
nterpreted the high baroque in a vital 
feutonic way; Egell and Permoser both 
possessed a dashing manner, sometimes at- 
taining a completely rococo style seldom to 
be found even in French sculpture; Donner 
worked in the baroque tradition of his 
native Austria, his stvle being infused with 


a certain classical restraint 





The newly acquired plaque is indeed a 
satisfactory example of Donner’s work: it is 


MAN WITH A FLAII 


BY ALESSANDRO ALGARDI (1002-1054 
t 


well composed within its circular form; it 
usual to the period. It calls to mind the tells its story clearly and without banal 
work of Severo da Ravenna, a sculptor who | sentiment; it is skillfully modeled. In com- 
ted with the Paduan school. For — position and execution it most closely re- 


Was connec! 


the time being, however, it only bears the sembles Donner’s highly regarded relief of 
label “‘Paduan, early sixteenth century,” as — the Judgment of Paris, also in lead, in the 
evidence is still lacking to warrant a definit« Museum of Fine Arts in Budapest. The 
attribution to any one master Metropolitan Museum is fortunate to be 
The Man with a Filail? bi lessandro able to acquire such a sculpture, the first of 
\lgardi (1602-1054) was originally th its kind to enter the collections. 
figure on the left hand in a group of the JOHN GOLDSMITH PHILLIPS 
-Flagellation of Christ. A few complete ver- ee ee eae ee ener 
sions of this subject by Algardi still exist, Pe peer, Harare Seep Wine hy ier ie 
showing the pilloried Christ between th his masterpiece, the figures for the New Market 
Acc. no. 37.194. Rogers Fund. H. 9% in. It is fountain in Vienna, now exhibited in the Barock- 
I museum of that city 


IQS 








m- 





BULLETIN OF THI 


A SILVER BOTTLE OF THE 
PTOLEMAIC PERIOD 


Ihe gold and silver ware of dynastic 
Egypt is known to us through two sources: 
the pieces which have been found in Egypt 
and the representations of such objects 
painted on the walls of tombs. If we were to 
judge the art of the Egyptian goldsmith 
solely by the metal vases which have been 
preserved, we should probably come to the 
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There can be little doubt that the tomb 
must originally have contained many a gold 
and silver vessel such as we know were made 
in the royal workshops or brought as tribute 
to the king. 

Ihe finds of metalware of the Ptolemaic 
period, in comparison with those of dynastic 
times, have been relatively frequent, owing 
probably to the fact that the Ptolemaic town 
sites have not been so thoroughly destroyed 


In 1871 several fine bowls and dishes wer 





FIG. I. SILVER VA 
PTOLEM 


conclusion that his taste and that of his 
clients were much simpler than actually 
was the case, for the tomb pictures show 
metalwork far more elaborate than any- 
thing which has been found in tombs or 
temple ruins. It is in the tombs of the 
wealthy, or of rovaltv, that the more costl\ 
vessels were buried. Such tombs almost in 
variably fell prev to the ancient plunderer 
who was chiefly attracted by the intrinsic 
value of the gold and silver. Even in the 
tomb of Tut-tankh-Amin, among the mass 
of very ornate alabaster vases, only a single 
one of precious metal was found—a small 
silver vase in the shape of a pomegranate 

The extent of the plundering is suggested tn 
T) Tomb of Tut.ankh. Amen, vol. 1 (London 


SES 


AI 


LQQ 


FROM THE DELTA 
PERIOD 


found in Mendes in the Delta, and in 1917 
hoard of similar vessels 


the latter group the Museum acquired fi 


Was CISCOVE re { (){ 





fig. I Three of these are decorated wit! 
flutings of a form derived from lotus petals 
923), p. 137, bs H. Carter xe Viace 
ol. 1 (London, 1927), p. 130, by H. Carter 

E.g. from the paintir he nb of H 
where [Tut-fankh-Amiin himself is being pr 
sented with tribute from Asia and Nubia (Nir 
le Gy Davies ind A. H. Gard) I / Lomi 
Huy |lon 26}, | I 111 
in the tomb of Ken-Amtn where similar obj 
from the roya rkshoy ire shown (Norma 
de G. Davies, // Tomi / n-A mii / 
\/ P lan Vu Py, Ne . \ rl . , 
) I, Pls. XIV : 

\ nos. 16.2.1 I 
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nd with bosses between the tops of the — lid mal fit tightly into the neck of th 
retal Iwo dk Wis are ornamentec | 
“ ple { | risil iron centra It has always been difficult to assign 
d ex pwat to the definite date in the Ptolem period t 
uldel Nese vases, but fortunately one of the 
Recentl ne I | ling bowls pieces found with the bottle—part of a strip 
and dishes of this same tvpe has come on © of silver-gilt,° which had once decorated 
the market. Among the pieces 1s a mucl shrine or other article of furniture—is in- 
irger example of the silversmith s art scribed with a king’s name. This band re- 
nearly spherical bottle (fig. 2 he flutings corded the presentation of the object as a 
eift. [he name of the donor is now missing 
but that of his father, Ptolemy IX Alexan- 
der |, whose reign ended in &8 B. ¢., is 
preserved Ihe bottle ma theretore be 
fated early in the first century B 
\MBROSE LA ‘ 
A TANKARD BY 
IACOBUS VAN DER SPIEGEI 
\lthough the silverwork of Jacobus Van 
der Spiegel (1008-1708) has long been repre- 
sented in The American Wing by several 
impressive loans, a tankard lately pur- 
chased! 1s the first example positively attrib- 
uted to this maker to enter the Museum’s 
permanent collection Phe acquisition 
claims special interest in that Van det 
Spiegel, a native New Yorker of Dutch par- 
entage, Was one of the earliest of our local 
silversmiths. Owing no doubt as much to his 
relatively brief career as to the hazards ot 
rediscovery, little of his work is known; and 
biG. 2. SILVER BOTTLE WITH FLUTED his mark, ; > y in a clover-leaf-shaped _re- 
DECORATION, PTOLEMAIC PERIOD serve, Is a certain token of rarity. Only 
fifteen undisputed examples have been re- 
on the body are of the type used on the two — corded, but on the basis of these Van der 
deep bowls mentioned above, but they ris Spiegel must rank as a highly accomplished 
from the plain ring which forms the bas« craftsman 
The shoulder is decorated with a collar con Ihe regional variation in design that is 
sisting of a double row of round-endex such a prevailing feature of colonial plate is 
petal-like flutes proceeding from under markedly evident in our present piece (fig 


wide, rounded repoussé band at the base o 1). As the illustration shows, it conforms in 


the neck. A triple beading is the sole orna general to a type consistently favored bi 
ment of the neck, and the lip is rounded t early New York silversmiths. The applied 


repeat the band above the collar. The bottl leaf border above the base moldings, tht 
is provided with a smooth rounded lid corkscrew thumbpiece, and the generousl\ 
which has a handle in the form of a ring. A Acc. no. 38.6. The band is a gift from Dr 
deep flange attached to the underside of the Jacob Hirsch 

\cc. no. 38.83. H. 714 in. Weight 29 02. 3 p 

Kk no IS 215 I H with lid Tl*4 Shown 1n the Room of Recent \ccessior S 

28.5 cm Exhibited this month in the Room of It is now considered doubtful whether t 
Recent Accession tumbler c.no » 120.60151s by Van der Spite 


200 





wal? 
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proportioned shape wrought of thick silver 
are all in the local manner. The character of 
the engraved decoration deserves particular 
notice. It, too, expresses a distinctly Knick- 
erbockertradition. Thelush, foliate mantling 
on the drum follows a pattern that recurs 
with only minor differences of detail in the 
work of at least fifteen colonial silversmiths. 


It is found, as well, on an occasional im- 


metal. [The obvious relation of these various 


motives to known published designs of 
heraldic accessories, ciphers, and ornamen- 
tal patterns suggests that such guides may 
have been used in the present case 

In another sense the tankard is of especial 
importance. On the evidence of its pedigree 
it can plausibly claim a date before 1700 


an attribution that can only be hazarded 





Pits. 2. 
BY JACOBUS VAN DI 


ported piece apparently decorated in New 
York. The full, bold curves of the design are 
extremely well adapted to the robust form 
they adorn. Within the mantling a shield 
displaving a passant lion probably repre- 
sents the heraldic device of an early owner 
Phe circle of foliation and bird forms on the 
flat lid (fig. 2) also constitutes a design typi 
cal of New York, although it is one found 
much less frequently and with more pro- 
nounced individual variation. This, with 
the reversed monogram, or cipher, that it 
borders, reveals uncommonly fine engrav- 
ing. The effect is appreciably heightened bi 
the rich texture and mellow quality of the 
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SILVER TANKARD IN THE NEW YORK STYLI 
TEGEL 


1008-1708 


for other early New York tankards in the 
The cipher, R H M, on the lid 


Robert and 


Museum 
identifies the original owners 
Maria (Van Huvsen) Harris, who wer 
married in the Dutch Church at New York 
first of April 

1, Mary Harri 
married her second husband, John 


December 20, 16095. On the 


1701, in the same churcl 


widow 
tials are conven 


and their joint in) 


inscribed in block 


Gorne 
tionally letters on the 
handle. Obviously the piece was made som: 
time between these two dates, and, it 
reasonable to suppose, probably befor 


t 


close of the century. It is of 


Susannah Ten Eyel 


further interest 


that a later owner 
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{1 Colonel John Pine Decatur 


mari son of 
Captain Stephen Decatur and brother of 
the illustrious Commodore Stephen De- 
itur,? whose portrait by Gilbert Stuart 
ind a portion of whose plate are owned bi 


the Museum. Subsea 
the Mabel Brady Garvan Collection at Yale 


Universi from which it was rec 


iently the pie ceentered 


ently pur 


chased 
Of Jacobus Van der Spiegel tantalizingl\ 
early life 


littl 
of New York may be estimated by the fact 


is known. His station in the 


that his father 


shop- 


baker and small 





FIG. 2. LID OF TANKARD SHOWING 
ENGRAVING 
owner, Was considered in 1074 among “‘the 


best and most affluent inhabitants” of th 
that 
rank and distinction, Rip Van 


Nor is 1t without 


citv+ and two of his sisters married 


persons of 
Dam and Isaac de Forest 
significance that Van der Spiegel was pa- 
tronized by such prominent families as the 
De Peysters and Van Cortlandts. In 
he made for the South Reformed Church, of 


which his mother’s cousin was dominie, the 


1094 


handsome baptismal basin shown as a loan 
in Gallery M 22 
interesting to note that this piece and our 


\s a matter of record It is 


tankard were made some vears before Van 


’ Biographical information § regarding the 
1 by John Marshall Phil 
tor of the Garvan Collection 

+ | B. O'Callaghan and B. Fernow (« 
ID iments Relat to the Colonial History 


State \ Yor (Albany i8s8 oO Il. Dp 





owners suppl lips, Cura- 


600-700 


TROPOLITAN 
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der Spiegel was formally granted the rights 
Of a freeman in 1702 

At the age of twenty-two, as a member of 
Leisler’s militia, Van der Spiegel saw serv- 
ice in Albany during the Indian troubles 
in that He filled other military and 
ivic offices but died in 1708 in the prime of 


| 


region 


life, leaving as his most eloquent record the 
handsome plate he fashioned 


MARSHALL DAVIDSON. 


IWO PERSIAN MINIATURES 


Mahmid of Ghazna 


was one of the most famous of Muslim con- 


Sultan QO0-1030 
His empire at its greatest extent 
covered most of Persia, all of Afghanistan 
and much of India, including such far dis- 
tant cities as Isfahan, Samarkand, and La- 
is linked in different ways 


querors 


His name 
with each of the two new Persian miniatures 
\cces- 


sions this month, one representing an inci- 


hore 
on exhibition in the Room of Recent 
dent in his career, the other illustrating a 
sixteenth-centur' 


his court in Ghazna 
[he earlier miniature! portrays Mahmid 


copy of a book written at 


himself receiving a rajah in chains at the 
gates of a city captured during one of his 
numerous Indian campaigns. The counte- 
of the ill-fated rajah is painted gray, 


tion of his dark The minia- 


nance 
an indica skin. 
ture is from a manuscript of the 
Tawarikh, or “Universal History,’ written 
between 1301 and 1311 by Rashid ad Din 
about 1247 to 1318), the historian 
and the Grand Vizier of two Mongol rulers 
Ghazan Khan and Uljaitu 
shid ad Din had many copies of his history 
lifetime. A man\ 
leaves of the manuscript from which our 


Jami at 


oreal 
Ra- 


) , 
of Persia 


OK vd 


made during his 


miniature came are extant, scattered about 
in various collections in Europe and America 
It is said that the manuscript as a whole 
was exhibited in the International Exhibi- 
tion of Persian Art in the Pennsylvania 
Museum in that on one of th 
leaves were a colophon dated 1318 and the 
seal of Shah Rukh. About 
were shown in the International Exhibition 


1926, and 


al dozen leave S 


Rogers 
margin 


Acc. nO. 37.1093 Fund. H. 1434, w 


within the 
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of Persian Art in London in 1931.2 Ours and 
six others were formerly in the V. Everit 
Macy collection. 

Shah Rukh, son of Timir, well known as 
a patron of artists and scholars, became 
governor of the large province of Khurdsan 
in 1397 and was ruler of the empire from 
1404 until his death in 1447. In order to 
have as full and true a text of the /amt at 
Tawarikh as pe ssible, he gathered together 
all that he could find of the manuscripts of 
this important historv, which even a little 


and blue lines. The miniature, however, is 
rather more Timirid than Mongol and 
dates from the late fourteenth century. The 
white ground, with its little tufts of gray- 
blue grass, verv Chinese in feeling, is of the 
type found in early Timidrid miniatures. So 
are the styles of the costumes, their colors 
bright blue and red, dull vellow, blue-green 
and plum color—and their gold ornament 
[he costumes of two of the figures re- 
semble that of Bahram Gir in a miniature 
rom a Shah-nama dated 1397, in the collec- 


daloos pla pabarsltbebl, o Ul GOEL Ibo cates Laolsldc Ly wis! 


“ 





& 
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MAHMUD OF GHAZNA BEFORE A CAPTURED CIT) 


PERSIAN, LATI 


less than a hundred years after the death of 
the author were scattered and incomplete 
lo these old manuscripts his artists added 
miniatures, sometimes In spaces which they 
found vacant. They copied compositions of 
the Mongol period, changing to a certain ex- 
tent the style and color scheme to accord 
with the prevailing tendencies of the Timié- 
rid school. Our manuscript leaf is true to the 
early fourteenth-century type. It is large, 
and the text is written in Persian in black 
Naskhi calligraphy, with chapter headings, 
quotations from the Koran, and some of the 
names in red. The border is composed of red 


LL. Binvon, ]. V. S. Wilkinson, and B. Gray 
Perstan Miniature Painting (london, 1933), no 


XIV CENTURY 


tion of A. Chester Beatty The technique 
in which the foliage of the tree is painted is 
the same as that used in a miniature (also in 
the Beatty collection) representing a Sultan 
and his court, from another manuscript of 
the Jamz, called end of the fourteenth cen 
turv. The landscapes and turbans are alike 
in these two miniatures and ours 

There are some similarities between out 


miniature and those of the famous manu 





script of the /ami¢ at Tawdarikh in the Bib- 
liotheque Nationale,‘ although the style of 
Binyon, Wilkinson, and cat 
XXXI B. Gray points out th: gy trouser 
are peculiar to miniatures of his date 
‘E. Blochet, Musulman Paintu yndon 


1920), pis LIX-LXV 
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" l ré t 1¢ nd sont 
Cd | s I I to mpare t} 
postures of M nud and his follower, eac} 
On | rsepd 1 hold S| rt h idle 
\ Wit! Ghazan Khan nd 
VOI I re OWing th ruler 
rect t! \ ( nN officer at the 
es of Ni ) In tl min I nd 
thers of the early Timir ! period, and 
Museum’s miniatur Ne Inscription 
er the gate nd doorways are the same 
le of Kati lligraph lhe legend ap- 
earn « min res 1s n the 
n out Ihe Kingdom hy 0 God 
\s the mi u of the Bibliothes N: 
ionale m ript date from the late fj i 
teenth or early fifteenth entur e preater 
mpl ot compe on and decor no 
Ir mu Ire W dgdu somewh 
rlier dat 
\lthough Sul Mahmid himself was 
Warrlor and not an artist or a man of | m 
In he took a oer if interest in he IVT 
his canital « Ghazna, with fing build 
Ings, and his court was th gathering plac: 
of the artists and writs rs of his time. Amone 
these was the poet | irdausi, who wrote for 


him the great S/ 


ah-nama, the “Book « 


Kings,”’ completed IN 1000/10 


miniature the Museum Is exhibiting is fy 


| Ne second 


a4 sixteenth-century manuscript of this ¢ pic 
poem.* It shows the prince Bahr m Gir and 
his followers, on | rseb 


cess and thi ladi 


and gentlemen of 


clear colors—orange 


Vellow Vermilion 


Pea h color and Si veral shades of Preen and 
blue—the exquisit. gold ornament of thi 


garments and horse trappings, and the « 


utensils form a subtle harmon 


hilly landscape. 
pinned down by blue and 
rocks. The 


laces in full front view ar 


color schem: 


mid-sixteenth century miniature 
is different from that of the court 


suggests a provincial school. 


[he 


painting 
and 


possibly 


Shiraz 


SS¢ manu 
Blochet states t} t thi Nip is ider vitl 
the Cossack na ka 
| 
\cc. no. 38.12 Rogers | H.& 
ein of roir 
1 r 
, 


ai her 
court. The costumes in white and brilliant. 


ART 


Script of |amt’s Yasuf i Zulat) ha’ copied 
by the sixteeath-century calligrapher \Mu- 
hammad kiwam of Shiraz, with miniatures 


lings similar in 
and the he ading on 


the reverse of the leat Th 


( lere 1S also. a manu- 


nd illuminated , hapter hea 
Stvle 10 Our miniature 
script’ with miniatures 
Wonders of ( copied 
545 bY Murshid of Shiraz, in the Beatty 
Both Manuscripts were prob- 
abhi illustrated 

copied in Shiraz 


lhe 


resembling ours 


reation 


and illuminated as Well as 


[vpe of costume worn by the women 


1 interest in OUr Minta 


olten found. The princess 
nd all her lad are enveloped in white 


modestly veiled in 
‘with the teaching attributed by legend 
to Alexander the Great, who had a 


garments and 


accord- 


ANCE 


Statuc 
O show Persian women how they 
The daughters-in-law of 
Noah are similarh veiled 
Noah in the Ark. in a late ixteenth-century 
manuscript in Berlin 


dress 


lature of 


lhe women specta 


lors at sports and religious events In two 
Miniatures of the end of thy sixteenth cen- 
tury in the British Mus um also Wear this 
Costume 


lhe variation in ty pe and in facial expres- 
von amongst the main actors 
the foreground 


along the horizon ji 


In the scene 
the servants in and the 


audience 
t} 


Sa he ritage of 
le great Bihzad (about 1440-1535 0r 1536 


Whose small figures Were as fully character- 
ized as portraits. Later in the century 
gures lost th If ndividuality and becam 
more stereotyped 

Our miniature, framed by several fine 
lines of different colors, is set in a wide 
Margin on which animals and flower spravs 
are painted in a wash of Id, in the styl 


exemplified at its best by the Ins of the 


Britis} 
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ed 


( 


Surtaces 


seen in a calabash, or gourd-shaped, bottle 


hibition in Th 


Most 


fran 


\l 


BULI 


EARLY 


ETIN OF THI 


AMERICAN 


BLOWN GLASS 


MI 


TROI 


\merican olass of the colonial and 
the early federal period was a commodity 


v intended tor practical service 


Yet 


many of the examples that survive have a 


claim quite 


interest 


the 


the Cl 





| 
\ selection oO 


nase 


( 


1 
t 


( 


t 


apart 


from their documentar\ 


Poday we place an independent 
value on the pleasing candor of their shapes, 


tiveness ol 


AN 


has recently been acquired by 


»daugMent I 
\m«¢ 


i seven 


heir ornament 


{ERICAN GLASS 


LATE 


Ol 
rit 


( 


pieces 
he 
1¢ 


rican Wing. Fou 


XVII 


decorative quality of their colors, 


this or 


' 


SHOWING 


and 


EARLY 


adel 


and put 


fine collection on ex- 


th 


group show the use of pattern molds. Many 


-| 
ATI\ 


artisans, 


particularly 


those 


the 


Pennsylvania and Ohio regions, tavored this 


simple means of vary 


I he 


SUCCESS ¢ 


flasks 


ol 


f the 


of amber colored g 


Ing 


method may 


lass (ill., 


cle arl\ 


and enlivening the 
bowls, bottles et cetera 


be 


Here 


center). 
Shown this month in the Room of Recent 
\ccessions | ive were acquired by pure hase, wit 
income from the Rogers Fund, at the sale of the 
\\ m Mitchell Van Winkle collection he t 
he Parke-Bernet Galleries, New York, April 28 
29, 1938 


-OLITAN 


the vessel has by ec 
ribbed 


gathering of glass, expa 


ind a 


the form 


MI 


SEUM Ol 


nad 


has become 


Impression 


al 


ARI 


n twisted in the 


nded 


gracelul 


Making 
mn the original 
with the growth 


swirl Ol 





light moldings about the neck and bulbous 
body In an ovoid, flat-sided k (ll 
right), also of amber glass, similar ribbed 
moldings remain in a vertical series, merel 
following the contour of the form in its 


lateral extension 
iS an or 


and with its a 


Ineachca 


ganic |e 


ccents of de 


ature of tl 


se the expanded 


1 plece 





THE USE OF PATTERN MOLD 
XIX CENTURIES 
welcome relief to the sin Pllc Ol tl rl 
It is known tha sels of thi 1 
were blown at thi | Ss In easter 
Ohio during the first half of the nine itl 
enturv. At Zanesville molds of twet four 
ribs, such as were used on the botth 
flask, were emp! | nad seem ro 
able that our acqu ns were blow! 
\s a matter of 1 rd Cl 
not that neither | | I 
glass, althoug ke I Y rl 
examples similar rf { color to out 
Ac ». 38.78 H “ ( 
\ me “ { 
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two 1s nol avail ble as basis for more 
precise attribution 

Another amber flask (ill., lef of this 
group shows a cross-ribbed design of diag 
onal and vertical moldings. [he impres 
sions have been made on a reinforcing layer 


ot glass which incases the original gathering 


up to the neck of the vessel Although flasks 
of this general type, commonly known as 
were also blown in the 


‘ 
Ohio district and in New 


‘Pitkin’ flasks, 
Hampshire, they 
were px rhaps earlier made at Manchester 


Connecticut. It 1s believed that the glass- 


house at Manchester, founded in 1783, was 
the first to operate in Connecticut. For 

number of years it enjoved a monopol 
granted by the legislature to the sons of th 


patriot Richard Pitkin 
\ small emerald green scent bottle’ with 
slightly swirled ribs is an unusual variant ot 


the miniature flasks blown at the Sandwich 


halt 


Shape 


and other glasshouses during the first 


of the nineteenth century. In both 
and color it is unlike the few other diminu- 
tive pieces owned by the Museum, and it is 
a rare and desirable addition 

from. the 


In a different category pieces 


already described is a pitcher of clear lead 
glass blown in a three-part, full-sized mold.‘ 
By the use of such molds the popular pat- 
terns of domestic and imported cut glass 
were reproduced in America in a much less 
local 
assumed a stylistic char- 
acter that of the 
model and representing a typically 


expensive product. The version of 


| 


these designs often 


distinct from original 

native 
expression. Our present example was un- 
doubtedly adapted from a decanter mold 
as the pattern about the broadened neck 
has stretched almost to obliteration. The 
geometric elements of chevrons, diapering 
and sunburst motives, not otherwise repre 
sented in this combination in our collection 
three-mold glass, form a design rarely 
found on pitchers 


[wo other smaller pitchers, the gift of 


\cc. no. 38.78.5. H. 614% in. Sale Catalogue 
no. 510 

R. M. Knittle, Early America New 
York, 1927), pp. 192-1095 

Acc. no, 38.78.4. H. 26 in. Sale Catalogue 


no. 303 
8 Acc. no. 38.78 2. H. 6% in. Sale Catalogue 


> 2 


no. 175 


TROPOLITAN MUSEUM OTF 


ARI 


Mrs. Marshall P 
clear lead ola 
parency of the material, 


Slade, are 
The colorless Lrans- 


of the same 
ss fabric 
as well as the free- 
dom from bubbles or spots of unassimilated 
matter, indicates a relatively high degree 
of technical control over the furnace mix. 
[his evidence of refinement is emphasized 
lhe larger of 


forms 


by the character of the 
the two, with its flaring lip, footed base, and 


horizontally ribbed body, is of particular 


Interest as a design not hitherto shown in 


lhe American Wing 
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SIGNED FRENCH AND SPANISH 
CHINTZES 


The full 
great cotton printing manulactory at 


and complete accounts of the 
Jouy 


in the eighteenth century somewhat ob- 
scure the fact that this French center is the 


history IS Sé 


only one of its kind whose 

al 
definitely 
porary records, the survival of the material 
itself, and the sympathetic 


Henri Clouzot have combined to make Jouy 


known. The existence of contem- 


account oO} 


a generic name for printed cottons, though 


this manufactory was only one of many 
which at this time were printing cottons 
throughout Europe. The prints made in 
Holland and Switzerland, for example, and 
brought into France when cotton printing 
was prohibited in that country and the 
work done by Oberkampf in Paris before 
1700 (when he made his first print at Jouy 


would each offer an interesting subject for 
study 

[he purchase by the Museum of a group 
of Spanish chintzes, some of them with the 
signature of the manufactory, brings up the 
question of what in its turn was done in 
Spain at this same time in the way of cotton 
printing. The assembled from the 


story, 
records close at hand, is of necessity some- 
what meager, but it is sufficient to build up 
a general outline and to show that cotton 
the last part of the 


was carried on in many 


printing, at least in 
eighteenth century, 
and widely separated localities. Records are 


found in the south, in the vicinity of Seville 


Acc. nos. 38.39.1,2. H. 458 in. and 334 in 


ime 
ins- 
ree- 
ted 
ree 
1X, 
Zed 
ol 
nd 
lar 
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and in Puerto de Santa Maria and Jerez 
near Cadiz; in the north, in Santiago de 
Sigras in Galicia and in various towns in 
Catalonia; and in central Spain, in Avila in 
Old Castile. 

Phe Catalonian district apparently was 
one of the most flourishing localities. Here 
the manufacture of “‘Indiennes”’ was a great 











devoted by contemporary historians to the 
subject of Spanish cotton printing, detailed 
accounts of the industry generally are lack- 
ng. Methods and patterns, for the most 
part, are entirely ignored. Exception must 
be made, however, of one careful observer 
who, unwitting of benefits bestowed, set 
down a description of one of the pattern 








COVER OF PRINTED COTTON 


SPANISH, LATE 


industry. With Barcelona as its center, it 
Was an Important occupation of the towns 
of Matar6, Reus, Manresa, Vich, and I gua- 
lada. The smaller places supported from 
eight to twenty workshops each, while in 
Barcelona itself there were as many as four 
hundred. This excessive activity was due in 
part to a wide market; for the Catalonians 
printed cottons not only for domestic con- 
sumption but also for export to South 
\merica. Because of the very limited space 
1A. de Laborde, 4 View of Spain, Comprisir 
a Descriptive Itinerary of Each Province (London 


1809), vol. IV Pp. 351 


XVIII CENTURY 


I his was a handkerchief of Barcelona manu 
facture; it had a border of red flowers on a 
white ground and a design of little bouquets 

\mong all the establishments which ap 
pear only as names, there is by rare goo 
fortune one whose history is fully known 


This is the Factory for Stamped Cottons at 


\vila which operated trom 1787 to 1799 as 


roval manufactory until recurring mis 
fortunes 
national to private hands. Its history 
been made known through a study, unde 


taken in 1920 by the Academy of Histo 


and Sociological Studies at Valladolid, ot 


207 


recessitated its transfer trom 
has 
| 
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he cde ents relatil »the factory. These Barcelona maker.® This is a large cover of 

! I rved er \ xamples of wsely Woven cotton printed in brown and 

! mselve n the archives of blue witl design of wide stripes and a 

Siu Vallad floral border. On one end is stamped the 
| factor " eX ce ti inscription Joseph Carasi y Comp. en Barn 

{ f an English cotton manufac lhe work, upon casual view, might not sug- 


Spanish provenance; forin many ways 


rer, John Berry, who { been working in VES 
France. He had ome dis sfied with con t is krench in design. The border, for ex- 
fition ( ! id approached the mple, is distinctly of this character, with 
Spanis| horities concet ‘ e advan its large bouquets tied with knots of scroll- 
tor lop which would com ng ribbon. But the main pattern, a series 

pete with the ly nd. Assoc iwitl f small medallions each with a miniature 
Berry w A ittrvman, Thomas scenic design, is contained in the stripes 
Milne ! she w ermed, whi his use of landscape subjects would seem 
Iso. wished ry his fortunes in Spain to be peculiarly Spanish. It is a feature of 
lhe s hos \\ he town of Avila, mn ome ot the silks which cover the walls of 


leventh-c rv walls, which ar rtuall Spanish version of the P. lrianon) and 
ul t At the me the msiderations which are attributed to the Spanish silk- 
Were SPace r building, clear and abundan W ¢ n center at Talavera de la Reina 
Vater, and the riously modern circun For the rest, the medallions are surmounted 
nce laree mploved population tor in alternate rows, by eagles and amorini 
whon was hoped the manufactory would — and all are supported by vase and flower 
provide wor lhe Bishop of Avila, indeed forms ornamented with lace swags. Th 
welcomed the idea with jov as the solution second piece, again a cover and patterned 
of the problem of the crowds of idlers who — also with stripes and medallions (illus 
filled streets and squares However Gespite tr ed contorms more nearl LO what 
ts brave beginnings, this venture encoun- might be considered a Spanish stvle; for the 
tered constant and apparently insurmount eround of the stripe is a bright red and the 
ible difficulties. Faulty machinery, lack of medallion frames an eighteenth-centur 
technical knowledg: unskilled workers figure of a woman holding a parrot. [Th 
though engravers and printers were tm- presentation is verv Spanish—the 
ported from Barcelona), all contributed round skirt, the black slippers and whit 
toward the final melancholy result The stockings, and the rigid formality of thi 
factory had never offered a return tor the drawing are strikingly like some of Go 
funds which had been poured in, and when figures. With its stripes, medallions, swags 
to its other misfortunes was added the nd flowers, this piece corresponds ver) 
charge of inefficient accounting by officials closely with the preceding one, and It Is not 
from Madrid, the enterprise was brought to impossible that both come from the same 
an end and passed from roval to private factory. A third piece,® which ts only a frag- 


also he attribute d toa Barcelona 


ownership. It was Ramon Igual, one of the ment, ma\ 

technicians brought from Barcelona, who manufactory. Its design and undulating 
made and sent to the Spanish officials, as floral vine and stripe conform to the be 
proof of the excellence of his work, the French tradition, but on the back it 


1 
large-flowered red and vellow cotton prints — stamped with the crowned arms of Aragon 


preserved at Simancas and Castile and the inscription REAL | 
Of these new Museum chintzes. none ts MIGUEL FORMENT V < ENBAR. Given, fo! 
from the Avila factory, but of great interest the indecipherable letters at the beginning 
IS a plece that seems to bear the mark of a some abbreviation of the word fabrica, this 
would read, “Royal Manufactory of Miguel 
-. Herrera Oria, Le real fabrica de tejt 
{ reorga } Acc. no. 37.95.2. Rogers Fund 
nactona str XVIII (Va \cc. no. 37.95.3. Rogers Fi 
ladolid, 1922 \cc. I 95.4. Rogers | 





204 





aj ——_—_—__ 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


Barcelona 
and bird de- 


and 


fragment, 


Forment 
\nothet 
sign, 1s less precise in its inscription.® This ts 
\ last 
though it has no identifving mark, 
il n the bold, brilliantly colored 


] 
design of birds and flowers 


Company in 
with tree 


sioned merely Comision XX 


piece 
Carries 


its signature 
[he pattern 1s 


printed on a fine cotton 


and 1s as effective 
as it is striking. Here the one fault is the 
quality of the dves, which in the case of the 
darker colors have in part destroved the 
[his is a feature of Spanish prints 
more than one of the early travelers 


noted by 


In addition to these Spanish cottons 


there are also two French pieces which are 


interesting by wav of comparison. One ot 


nese is < lso signed 


\ no. 37.95.5. Rogers Fund 


no. 37.185. Rogers Fund 


and except for this cir- 


cumstance it too might be considered to be 
| 
| 


of Spanish manufacture, as it 1s made of th 
same soft and loosely woven t) pe ol cotton.’ 
Its design shows a huge, flat, convention 
alized flower in pink with a black picota 

background. On the reverse side is stamped 
Party et Comp, the 
firm which in 1775 succeeded I. R. Wetter 


/ 


sionature of a French 


and Company in Orange. The last piect 


was bought because of the decorative qualit 


of the design.® It is a French translation ot 


the painted cottons of India, and so well 


has the worker succeeded that is almost 


In effect as some Of the orig 


as handsome 


NOTES 


\N EXHIBITION IN 
special exhibition of photographs of domes 
¢ architecture in New England and New 
York in the 

ber 8 and continue 

Ihe photographs, for the 
were made by 
\meric: 


by courtesy of the Works Progress 


through December 4 
most part 
members of the Histor 
in Buildings Survey and are 
\dmin 
istration. Some of the subjects not other 


Wise available have been 


\Museum’s permanent collection of photo 


GALLERY E 15. A 


seventeenth and eighteenth 


will open in Gallery E 15 on Oc- 


shown 


taken trom the 


graphs. Oi the buildings represented in the 


] 


exhibition manv are not widely known 


PusticaTtTion Notes. [he seventh mono 
‘raph in the Museum’s series of Papers! has 


ie pil 


drawings by 
fine quality, 


francisco 
which 


for its subject fifty 
of exceedingly 
were purchased by the Museum in 1935 and 
shown in the exhibition of paintings, draw- 


katty Drawin Fray (; r(7) Vetr 
Museum of Art, Papers, no. 7 with 
commentary by Harry B. Wehle. New York 
1938. 4to. 21 pp., 141ll. in text, 40 p nd fr 
bound paper. Price $2.50 


2009 


nals. These pieces will be shown in the 
Room of Recent Accessions during th 
current month FRANCES LITTLI 
\cc. no. 37.95 Rogers Fund 
\ no IT Rogers | 
les, and print Wy Goya organized in the 


llowing vear ! 
tinguished collection, cam the Museum 
mounted in an 


been pasted about a century ago. In thi 


present publication 


tor of Paintings, discus he general 
ect of Gova’s drawings and analyz the 
development of his stvle shown in 
arious groups irawil Irom f M 
seum’s album 
\ll fifty drawings are accurately repre 
luced in collotype in the size of the original 
and the colors of the inks approximate thos« 
! the drawings themselve 
lhe eighth volume in the Museun 
ol Pahers 18 amo raph. On the Ra 
ation »f Sigil i} I: xamunatl } 
William M. Ivins, |r., Curator of Prin | 
oOntains two essa the first f which ¢ 
attention to the imultaneous discovel 
() I 
VW ' tan Mu ; 
2) by W; Ve lr New ¥ 
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rical methods 


f lo 


during the Renaissance o 
of perspective and of ways of precisely 
] ' hy \ 
duplicating pictorial images by means of 
j t 7 
printed pictures, and points out the bask 


mportance of these two things for science 





MR. AND MRS. I. N. PHELPS STOKES 
BY JOHN SINGER SARGENI 


and technology. The second essay, illus 
trated with drawings and photographs, 
ives a detailed analvsis of the methods of 


perspective described in the earliest texts on 


210 


the subject in Italian, French, and German 
and indicates how the results of this analysis 
may be helpful to a better understanding of 
the work of Albrecht Direr. 

lo the Museum’s growing series of School 

otebook Sheets have been added two new 
numbers illustrating the subject of early 
America, The Seventeenth Century and The 
Pertod of Expanston, 1700-1750.5 Each isa 
large page of pictures with explanatory 
text, Which may be cut out and pasted in a 
notebook. Two other sheets illustrating 
American history, four on the Middle Ages, 
and four on Egypt are also available in the 


series 


PortTRAIT OF Mr. AND Mrs. |. N. PHELps 
STOKES BY SARGENT. The Museum has re- 
ceived a most charming double portrait! by 
John Singer Sargent, as the bequest of Edith 
Minturn PhelpsStokes. The portrait, painted 
in London in the summer of 1897, represents 
Mrs. Stokes in the tennis costume of the 
time—a long starched skirt, gray tailored 
blouse, and dark jacket. The artist had in- 
tended to paint a great Dane beside Mrs 
Stokes, with her hand resting on the ani- 
mal’s head; and she had posed with her 
hana in that position. When it came time to 
borrow the dog to complete the picture, the 
artist was told that its master had moved to 
the country with all his dogs. Undaunted, 
Sargent put a straw sailor into Mrs. Stokes’s 
hand and added the portrait of Mr. Stokes 
to fill the composition, 

[he painting gives a fresh, vivid impres 
sion of a short pause in a summer after- 
noon’s activity. Actually it was posed for 
many times—the head was wiped out and 
repainted nine times. In no other portrait 
has Sargent caught so well the sparkle of 
eood health and the gaiety which gave the 
last decade of the last century its name. 


ILA 
School Noteb Sheet {merica a 
S nth Century; B. The Period ! } } 


1700-1760. Price 5 cents each 
Acc. no. 38.104 Oil on canvas. H 84%, W 
3934 in. Signed: John S. Sargent 1897. Shown 


this month in the Room of Recent Accessions 
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